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When one raises the issue of Iranian women today, one thinks of Sakineh Mohammadi Ashtiani, who was 
lashed 99 times and condemned to be stoned to death for adultery.  Most of the west see Iranian women 

as garbed in black, hidden from view, submissive and oppressed.  However the reality contradicts this 
stereotype.  There are strong, outspoken Iranian women, proud inheritors of their extraordinary Persian 

history and culture, who are educated and outspoken heroes.  The Iranian-born Maltese artist Lida 
Sherafatmand has made it her mission to create visual icons that will both celebrate the achievements of 

these women, challenge humanity to follow a path of peace and justice. 
 

Lida’s path from Iran took her to Malta, where she spent most of her adolescence and grew up there.  She 
maintains a strong Maltese identity, although she lives and works in Paris.  Yet her work cultivates her 

Iranian identify too, through subtle marks that refer to her heritage.  In her painting series “Getting Out of 
Prison” she presents archetypical Iranian women, with flashing dark eyes, celebrating liberty, against a 
background of cuneiform writing.  Ironically, this was the language of the first humane set of laws to 
protect women, children, and the weak from the brutality of the violent and powerful in the Code of 

Hammurabi., which became the basis of Western jurisprudence. Painted in transparent green are olive 
leaves of peace – one of Lida’s passions that drives her artwork.  These haunting fragments of women’s 

faces, are alive with an inner strength, ready to tell their stories, refusing to be silenced or subdued. 
 

Lida also celebrates individual women who have defied tyranny in Iran.  Her painting with three multiples 
images of  Golshifteh Farahani, the prize winning actress/pianist, (who appeared with Leonardo Di Caprio 
in “Body of Lies” and many other films banned in Iran) vibrates with movement suggesting hope and the 
power of protest.  Farahani was threatened with arrest, and forbidden to travel to Hollywood to negotiate 
a contract for another film.  Her multiple faces represents more than herself; she acts a symbol for Iranian 
women who refuse to lose their identity, talents and their freedoms.   The conservative clerics disapprove 

of singing women;  ironically Lida’s painting of Farahani’s repeating face creates a  visual rhythm that 
moves towards and engulfs the viewer, like a sound wave, free and powerful. 

 
Her portrait of the Nobel Peace Prize winner and activist lawyer, Shirin Ebadi, conveys the centered 

confidence of this heroic figure, who now lives in exile in the U.K.   She was the first Muslim woman to win 
this prize, and the first Nobel Prize winner to have her award confiscated by the authorities. While this is 

art about protest, it transcends anger and impotence in the face of injustice.  These portraits convey 
strength and hope in the face of evil and danger.  Using green, the symbolic color of nature, health and 

liberty, with powerful complimentary reds, suggestive of passion for life, Lida’s skillful paintings are a 
tribute to her vision, as well as to the vision of women who struggle for justice everywhere. 
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